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Hadi Hazavei: Addition and Reduction

The young man who moved from Tehran to New York in
the 60’s is now eighty years old. He continues to live his
life as much a hippie as he was during the summer of love.
His perspective of life and art come from a wide range of
influences; from Woodstock to the usual everyday affairs
of life in our new world. In those years, the minds and lives
of his generation was transformed by multiple elements.
Protest and defiance became part of daily life. The young
Hazavei surrendered to the modern rules of the new world
and his vision of the world, life, and art was reshaped.
His mindset of that period, the Iran in the 1960’s, was
molded by his nomadic style trips to Europe. There was an
unprecedented bloom in the economy, and drastic changes
in the cultural, and social conditions of Iran during those
unique years, made the country primed for a revolution
that would happen a decade later.

In the late 1960’s, before leaving Iran, his interactions
with the artists of Saggakhaneh and the students of
Mansour Qandriz, in conjunction with his heterogeneous
experiences and his association with university academia,
formed his multi-faceted personality. Trips to Europe and
visiting the great museums schooled his knowledge of art
history beyond the limited texts found in Iran. However,
in the late 60’s in United States, the power and expansion
of conceptual art undermined the importance of sculpting
and painting in its pure forms and this radical and new face
of art caused him to reflect.

Now, despite the passage of half a century, it’s not possible
to consider him an immigrant, since he is neitherin Iran, nor
in the United States. That temporary habitat never replaced
his hometown. As a nomad, he considers both winter
and summer quarters as home. He is always on the road,
believing there are ‘third’ places to live in between. Hazavei
has been in constant state of flux, finding a cozy, special
place and immediately abandoning it. That’s why identity
is not an issue for him, contrary to most migrant artists.
There’s no feeling of duality in his work and homesickness
was never an obstacle for him. His permanent desire to be
on the move changed him intrinsically but did not separate
him from other Iranian artists. His point of view and his
oeuvre have been greatly influenced by the Eastern regions
of Iran. The infinite borderless-ness in his outlook is the
result of a half century of being in the midst.

Akram Ahmadi Tavana
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Pendulum

In the 1960s, in a struggle between traditionalism and
modernism in Iranian art, a major issue of adding an Iranian
flair to modern art preoccupied many artist’s minds. The
desire to learn about Western modern art, next to the trends
claiming and incorporating ancient Iranian and Islamic
art and culture, was in many ways an attempt to reclaim
national identity, and pride.

Regardless of the regime’s supportive policies, there were
no discussions of fundamental questions that artists of a
country might have about the history of art that preceded
them, the dialogue was more about responding to the
perception from outside, and thus the search for special
ethno-national elements. Expect for certain individual
achievements by some artists, Saqgakhaneh can be
considered as the most specific practical movement to
achieve this purpose.

In these years, Hazavei who had studied Persian Painting
and had painted in the style of Kamal OI-Molk and later
modern painting at university, and had also studied natural
sciences was facing more complexed questions. In his early
20’s, because of his friendship with friends such as Mansour
Ghandriz, he was influenced by Saqqgakhaneh and found it
partially consistent with his personal concerns. In addition to
adapting the past using a new language, he thought about
the relation of contemporary man to history of thought. From
this point on, it was crucial for him to portray the subjects of
this new and quite different life of his. During those years, he
was a student at the College of Fine Arts and a schoolteacher
in the Aradan Desert. Teaching for him was not just a job that
provided him with experiences as a result of his interaction
with children but also being positioned in such a rare and
specific geography imposed a rather special direction in his
life. The contradictions between Tehran as a modern city and
a village lacking the basic facilities should be added to all the
complexities and wonderings of his mindset. In the wake of
such questioning, he became eager to understand Iran and
the world, and this formed the essence of his personality.
At this time, the scope of the artist’s migratory being was
limited to a constant back and forth trips between Tehran
and desert, or in other words; city and village.

In December of 1963, his ____ collection, in addition to a
few of his other works, was exhibited at the suggestion of
Hooshang Seyhoun, for the first time at Tehran University’s
Museum Hall in its College of Fine Arts.

Hazavei’s interest in mythology and history of Iran is evident
in the subject matter and forms of this collection. Observing
the nature in deserts of Iran and studying the history of art
attracted his attention to human form and certain animals, and
their role and constant presence in Iranian visual history. The
artist stepped up to find and create his own unique narrative.

In this collection, the importance of geometry is
unmistakable. On one hand, if geometry is important in the
structural composition, it is because of Precision which is
an integral part of Iranian architecture and fretwork. On the
other hand, deformation in his work takes places during the

process of transforming natural forms to geometric shapes.
In fact, he makes objective subjects simpler and simpler in
his repetitive etudes. So after a detailed study and multiple
copy versions, Iranian motifs enter the paintings. In this way
stylization is an important phase of the series, and because
of the final result and attractiveness of the paintings, the
process itself may not be obvious to the viewer. The two
paintings of Camel and Two Birds clearly represent the
artist’s challenge in this process.

There are a variety of ways to reference the history of Iranian
art in the works of Hazavei. In addition to the geometry
and decorative motives mentioned above, the presence of
writing in his work is reflective. The texts in the paintings are
sometimes readable, but it is more of a motif. According to
his understanding of calligraphy art, he purposefully writes
conundrums to create an excuse to pause and inspect his
artwork. Also in this series, his desire and interest in history
and the classical arts of Iran stand out in a number of his
multiple works and research projects.

Years later, in the Negarestan Museum, he presented his
collection of traditional teahouse paintings and manuscripts.
These, as well as collections of books done with lithograph
prints, fascinated him, so much that even in his abstract
works, this interest and effort is clearly visible. Additionally
the Loristan Bronzes were an important source of inspiration
in the formation of the collection. Through repetition,
inversion, addition and reduction, and furthermore inclusion
of a background, the paintings of the series were not a mere
representation but stood on their own merit and strength.
Two artworks, Talisman and Gods are clear examples of this
approach.

On the other hand, Hazavei is not negligent of contemporary
elements. In the work, Human and Civilization, the odd-
shaped figures of human beings, dancing and despairing,
are placed in an urban and modern space in such a way as
if they will never be a part of that habitat. Crudely drawn
human figures in subdued colors are in distinct contrast with
the colorful, bright, and detailed background. The shapes
and positions of the bodies and their detachment from the
space, the presence of the Divs and fantastical figures that
resembles those of Muhammad Siahghalam evoke other
paintings of Modernism era.

Another distinction that is very important in the works of the
artist is his scrutiny and application of his own handmade
and organic colors. The process of discovery, much like a
student of Alchemy, in different regions that the artist has
been to, according to the climate and local material, has
shaped color palettes that in their own right have become
a necessary tool. Therefore color is treated as a material
that Should accept the desired form. A special color palette,
including a diverse spectrum of blues and browns, both
of which are rooted in the geography and nature of Iran,
can be seen in all his various mediums and techniques and
applied throughout his professional life. This collection of
colors and forms are in service of inducing the perpetual
and boundless aura that connects the image of ancient Iran
to the future of the oeuvre of Hadi Hazavei.

Akram Ahmadi Tavana
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Talisman . Mixed media on hand made paper . 81x74 cm . 1963
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Two Birds . Mixed media on hand made paper . 79x56 cm . 1963
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Camel . Mixed media on hand made paper . 63x46 cm . 1960
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Humans and Civilization
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On Bricks by Hadi Hazavei

It is a new day and a new morning of hope. It is exaltation and joy. It
is invention rather than old shop-worn and repetitious imagery which
has become the staple of some artists.

Original art does not repeat art history as it finds its own new way.
Hadi Hazavei looks at his work historically. The work shows that the
super structure does not cover the structure. Materials are on their
own. Everything is self-evident. His sculpture shows how the parts
were put together and why. | believe this is an important exhibition,
especially today in Iran.

John Dewey says ...”culture is detectable geographically and the idea
of region is understood as a term of value.” Hazavei, after years of
painting, studying and doing research, has arrived at the footstep of
something fresh and a new work. New experience, new sensibility and
a new balance between material and imagery. Between brick and floor.
Between construction and representation.

Sculpture becomes the division of space and the creation of a new
sculpture which dominates the floor and the walls. The work, by its
simplicity, excludes analysis. By reduction, the work relates itself to
the space engulfing it. The culture of materials and the culture of
shape are beholden to a gravitational force which informs the object’s
placement. The structure and the framing are open...the structure
shows the independence of material and form. The structure of the
work is not here to alter or enhance the given place...it is neighborly.
It is simply filling the room.

For this work Hazavei cleared the room so there is a location within
which the work could be built and encountered and so the space could
enclose the work. We entered the gallery, not as a ‘thing’ between four
walls in a geometric spatial sense, but as a tool for encountering a work
of art. The construction demands an abandonment of a traditional list
of materials. He simply uses bricks.

One source of influence on Hazavei can be seen by tracing, in the
long line of art history, the Twentieth Century Constructivists such as
Rodchenko, who must be singled out as a great inventor and visionary
artist of that movement. According to Rodchenko “.....what lay at
the base of the problem of form was the definition of the concept of
construction, whereas for the others the most important thing was
composition.”

This writer admits that his understanding of Iranian art is limited....
not simply by being away from Iran for many years, but has had a very
limited experience in viewing Iranian art.

Siah Armajani
Minneapolis
17 November 2014



Balance and Proportion

The Bricks are a metaphor for return; to homeland to
father’s house. Bricks, which in Iranian proverbs are
considered never to be stable when stacked,- and these
days it appears that there will never be balanced- find a role
that is more profound than the material. Astonishingly, the
insecure state of this hard mass is somehow made stable
and durable. The lack of stability takes root and creates
a conflicting situation. Like the sculptures of this series
that pretend to fall with the least abrupt movement. For a
house to hold steady, the bricks must inevitably be strong,
and if not then a new sustainable house must be looked for
in another place.

The bricks in this collection are the axial matter. Before this,
Hazavei showed the prominence of alternative material
in his work at the beginning of his career by exhibiting a
work made on a piece of deer skin at the fourth Biennial of
Tehran. Mainly he takes the basic and smallest element of
architecture, and expands it to the entire art work, and in
a different situation forces It to defy the commonly order
of the geometric arrangements. In the works of the artist,
the geometry of the brick, in an anti-geometric structure,
creates fluidity and flow. The composition of bricks is
such that the negative space between them is not passive
but in fact determines the point of view and therefore the
position of the viewer. Evidently, the voids command the
spatial space that the sculpture takes up. In this way, the
bricks instead of building the wall and defining the space,
gradually scatter and encompass the space.

In the mind of Hazavei, bricks have multiple and
slippery contextual role, as well as form, and materiality.
Sometimes, by adding glaze and multiple burning
processes, material and consequently form are altered to
the brink of destruction. Sometimes, color, charcoal, - and
in his latest experiment with carpets-, geometric forms
replace material. Painting, sculpture, or installation are
used alternatively to express the artist’s ideas. The Bricks
somehow represents Hazavei’s memories and what he has
gone through or at least thought about in the past two
decades. Although the idea of this collection is formalist
at first sight, but gradually its biting and hidden concepts
are revealed.

Hazavei’s works are dialogues of paradoxical occurrences.
He has chosen an essential element, to allow for any content
and context to be attached to it. As if he aims to conjure
a miracle and create an equilibrium of inconsistencies and
contradictions. The application of Turquoise color and its
glaze, is an attempt to polish the credulity. In this way
the Bricks continue the attitude inherent in the figurative
paintings of the artist:

resembling suspended human figures with legs in the air,
apprehensive and restless, dancing and unsecured, waiting
inthe middle to eitherfalldown on their heads into the abyss,
or maybe place their feet calmly and firmly on the ground.

Akram Ahmadi Tavana
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WAR . esilo PAXOAN . 2T . 10T Gid b gaiveaSy
Composition with Six bricks . Handmade bricks . 38x58x19 cm . 2010



AR L el OFXYEXTY . o] . ol i b goiscuSy
Composition with Eight bricks . Handmade bricks . 53x36x43 cm . 2010



W L el YAXEFXY. )>T )—"TG»J b gy
Composition with Five bricks . Handmade bricks . 78x64x30 cm . 2012



WAR . el £ExTxPY . o1 . ol cad b gaiscaSys
Composition with Seven bricks . Handmade bricks . 66x40x63 cm . 2010
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IWAY L ieslo #IxFYXY. )>—\ )}i@b‘s.\uuuf);
Composition with Five bricks . Handmade bricks . 61x42%x30 cm

.2013



WA L el SYFYYe L 2T pal cas b gaiseasy
Composition with Seven bricks . Handmade bricks . 62x47x30 cm . 2012
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Window . Acrylic on canvas . 565x184 cm . 2019




Baharestan

The Baharestan Carpet ,Woven of silk ,gold ,silver ,and
rare stones ,adorned the great audience hall of Taq Kasra,
in Sasanian capital of Ctesiphon ,and said to have been
measuring one acre .It was not spread on floor but it was
decorating the walls of the grand audience hall with its
depiction of spring .It was stolen by invaders and cut in to
pieces ,and renamed Qotf) literally meaning gutting and
cutting in Arabic .(The fate of this carpet is an exceptional
example of gutting and destruction and fragmentation
that is a familiar trait in Iranian history .But in his latest
works ,Hadi Hazavei - ,and in midst of a very difficult time
in our history -takes on the idea of a fragmented carpet
as a medium ,and uses the dissociation to create new
imagery in a completely different context .In this new set
of works his approach in appropriating material and form
are once again evident .Here the bits and pieces of carpet
stand up ,same as in Brick works and while the material is
maintained ,the conventions are broken down.

He dissects the dead to create a new being .He replaces the
inherent dynamic geometry of a carpet with a monotony
and repetition to once again bring out light and color
from depth of decay .Hazavei has spent a life time longing
to create a novel language using the past .But his latest
efforts are not revelations ,they are an effort to stop utter
destruction .There was a time that simplification and
reducing complex issues was the center of his work ,now
adding meaning and preserving is.

Akram Ahmadi Tavana
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WAA - siowle YeoxVFe . gy g5y Ly odzdly oolalad . ybiwleg

Baharestan . Found cut out of carpets on canvas . 200x160 cm . 2019









www.aarangallery.com
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