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Opening of the exhibition: Friday, July 24 2020, 4-8 pm
And will be on view until 10th August 2020
Working days during summer months: Tuesday to Friday
Working hours: Tuesdays to Thursdays 1-6 pm.
Fridays 4-8 pm.

To learn of gallery program please follow us on our Instagram page:
@aaragallerytehran or @aaranonline
AARAN PROJECTS
No 5, Lolagar Alley, Neauphle-le-Chateau St.

Tel: +98-21-66702233 TEHRAN - IRAN
www.aarangallery.com
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Word By Word

In Iran the stature of Calligraphy is intertwined with holy religious texts
and distinguished literature and therefore the standing of the author of the
original text is of outmost importance. In the past centuries artists have
disobeyed the norm and have taken the actual act of writing beyond the
established pattern of repetition of texts; the seats of power and also the
traditional parts of society have always been aware of the métier of written
word, and therefore have resisted these actions which is another indicator
of the importance of transfer of knowledge. Ibn Mugla was accused of
betrayal and his right hand was cut off and later on so was his tongue.
Mir Emad who wrote poetry opposing Shah Abbas in his distinct style, and
Emad al-Kottab who wrote the manifestos of Punishment Committee in
1910s in fine script, were among those who broke out of paradigms and
were severely dealt with.

If we take our gaze away from sanctity that is associated with calligraphy
and the very famous calligraphists, the illiterate scribes who visually copied
the words of a manuscript, are the strange anomaly. Harmless safe hands,
who never broke the rules and were never imprisoned or eliminated. The
future readers of these manuscripts were actually the ones who paid the
price of their oversights and errors.

Today artists in Iran, have inherited these contradictions. Although the
influence of contemporary art of the world is of importance, but it is not
a wonder that artists who have inherited the traditions of intertwining text
and image (particularly in reference to Persian lllustrated Manuscript art),
should use words to create art. Nowadays new contexts are also added,
whereby with no changes in meaning and shape of words and only by
relocating and altering the context, implications and associations are
transformed. Now words are moved and repositioned, and not only in
books and inscriptions, but in every surface and space that can be seized.
Words slide from one context to the next, and in this movement both
the pitch of the slide and the subject are of importance. But in every new
encounter, there is more microscopic attention to meaning and texts are
read word by word. In the labyrinth of contexts and in all languages, any
disruption and multiplied references add to the complexity of meaning. Of
course in a language as formal and as courtesies’ as Farsi, ambiguity can
sometimes be received as literal meaning and sometimes as a complex
and deceptive metaphor. Quoting a notable phrase can now be a critic
of dominant powers, the most ordinary words can reference a trend, the
most common words can become personal manifestos. Any intimate word
can become the voice of the public’s demands and any suggestion can
be perceived as an insult and any ridicule a political and social action.
In this way even elimination and absence of meaning, can be considered
meaningful and the fieriest texts a castrated stammer....

Akram Ahmadi Tavana
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Hossein Valamanesh . Where do | come from? . Digital print on canvas . 95.5x217.5 cm . 2013
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150x120 cm . 2020
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Arita Shahrzad . The Armor of Davoud . Digital print on fine art paper .
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Nico Vascellari . In Dark Times We Must Dream With Open Eyes . Flag . 209.97x296.97 cm . 2019
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Mahmoud Bakhshi Moakhar . TalkCloud 92-11 . Iron - Florescent Light . 180x56x22 cm . 2013

8



WAL AYAF L maile YoxIVxY L olge oS5 . Jo . lidusgy olgy)
Zarvan Rouhbakhshan . The Meaning of Art . Mixed media . 20x12%x2 cm . 2015-2020
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Allahyar Najafi . Shathiyat . single channel video . 2017

P shes

5 lp ol ols wsd p glel Bl ans

S e ol ) S iwlol agd bys g ol g39,000 Jlof b lais gie las
10



o Wi S Com gy il gl 45 (Goyid - (50 Ll

WP L el VFexVOe L g5 Slgn j0 oot o g 7V aidiapl )b (g9, Jluzus Ol
Anahita Razmi . An Artist Who Cannot Speak Farsi Is No Artist

Digital print on 100% silk produced in Hangzhou, China . 140x250 cm . 2017

11



f%%};@%‘%u i,tf/_.)l,ngw@“ .
cf"u),—ﬁ/ g et L, W
%ﬁﬂxau -"J‘{Mﬁgrﬁ /’//
Heleis) Tl i
/‘
(f ufu-:xug/)g ﬁ/i:iﬁ""’& ﬁy /Ur/
w(w,ﬁlﬂ.-{: ,w sy M =i Jn/f
”"C—'?/ .ﬁw 5,,(, u’,hﬂmf
c. f”""’[’tﬁ'/ﬁﬁaﬂwig U‘)” __.,w/g

%‘ ulﬂ;f ﬂf-"/",:#“wb" g i e
;/.""' )?;ﬂ_ﬂ’%,fl_) d?mr”h”’

JJ,JLJJ.L , A /"’ﬁg’yly} ,. =
Jﬂ: @“,ﬁ @' C"@“ﬁ' M“JL’-—-‘W
m"ﬁ%ﬁ’* J;’JH.H -t/‘f," :_r}‘ﬂjb '.—'

u...ﬁ”b":.‘.ﬁd{w ,Wfl J'@WM—H’-{/

%"’VHT.-W L__‘, W t)’(
ﬂtfﬁh’* :.m-,u,U.-ﬂu’j: Mb'j:f}-"' JJ

IWAA L iailo YYXIYO L Jliouws Ols L oyge cosd . aiadw wigs
digital print on paper . 22x135 cm . 2019

Navid Salajegheh . Oblique Stutter .
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Mahdiyeh Pazouki . Corner . Brass sheet . Each arm 85 cm . 2019-20
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Iman Safaei . Abji Khak Andaz . Iron . 57x39.5%39.5 cm . 2016
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Mahoor Toosi . Encyclopedia of Political Lumpenism
16-Volumes Leather Bound Books Imperial Octavo 27.5x17 cm . 2020
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